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Artistic Director & Festival Founder,  
Blair Thomas. Photo by Saverio Truglia.

Dear Comrades in the Arts!

 
Pandemic disruptions and cultural awakenings have challenged our values. 
What is the role of art, when sickness, upset and death are so prevalent, we ask? 
And we have answered—art’s presence provides meaning for us as individuals and 
our collective spirit. This is especially true when we reciprocate by bringing our own 
physical presences to the art. We share a moment and place together. Our Festival of 
Puppet Theater is a front row seat to just such an experience, transcending the real and 
aggravated shortcomings of daily life.

See the puppet there, standing just on the periphery of our human world. There in 
its spot, though surrounded by our world of turmoil and uncertainty, the puppet has 
been waiting. Waiting for us, its audience. And the audience was waiting too!  It was a 
marvelous welcome back to the Chicago International Puppet Theater Festival! Thank 
you for what turned out to be an outstanding return to the warmth of connection, of 
insight, of humor, of astonishment and… delight!

Blair Thomas
Artistic Director & Festival Founder

A Letter from Artistic Director and Festival Founder Blair Thomas
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SUMMARY
January 20–30, 2022, the Chicago International Puppet Theater Festival made its triumphant 
and safe return. Even while the pandemic continued to disrupt cultural life in Chicago and 
internationally, Festival fans, artists, and staff were thrilled to return to live theater. Enthusiastic 
audiences showed up vaccinated and masked, packing many houses to capacity. Dozens of 
performances, workshops, panel discussions, and family-friendly events astonished and delighted 
guests at theaters, community organizations, museums, and clubs all around Chicago. Puppets 
of every possible variety took over Chicago for 11 amazing days and nights of inspiration and 
invention. For thousands of local and national patrons, the Chicago Puppet Fest was an oasis of 
fascination and artistry showcasing a distinctive breadth of style, 
quality of work, and depth of artistic achievement. The largest and 
most ambitious puppetry festival in North America, the Chicago 
Puppet Fest again presented a slate of unforgettable experiences 
and celebrated its status as a beloved and respected cultural 
institution, locally and globally.

Highlights of the 2022 Chicago Puppet Fest included: a 
performance from Bread & Puppet Theater (VT), the 50-year-
old company widely credited as the creators of American puppet 
pageantry; The Bluest Eye, a staging of Toni Morrison’s debut novel 
adapted by Margaret Laurena Kemp (CA) and Janni Younge 
(South Africa); and Chimpanzee, an exquisite bunraku puppetry 
performance about a chimpanzee raised in a human home 
from Nick Lehane (NY). A centerpiece of the Festival was The Plastic Bag Store by Robin Frohardt 
(NY), an uncanny grocery store occupying a street-level storefront in The Wrigley Building that 

featured thousands of items—
fruits, vegetables, sushi, deli 
meats, and more—all crafted 
by hand from single-use plastic 
trash. Several times a day, the 
Store transformed from an 
installation into a microcinema, 
screening a series of dynamic 
puppetry films that transported 
audiences to a dystopian future.

The Persians by Bread and Puppet Theater. 
Photo by Nick Zoulek.

From The Plastic Bag Store by Robin Frohardt.  
Photo courtesy of Robin Frohardt.
. 

Chimpanzee by Nick Lehane. Photo by Nick Zoulek. 
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SUMMARY cont.

Organization Background 

The Chicago International Puppet Theater Festival advances the art of puppetry by presenting 
sophisticated programs vital to the cultural life of Chicago. Engaging and inspiring the largest 
and most diverse audiences for puppetry possible, the Festival also nurtures the development 
of puppeteers and deepens the field locally, nationally, and internationally with the goal of 
promoting peace, equality, mutual understanding, and justice locally and globally.

Before launching the Chicago International Puppet Theater Festival, 
puppeteer, director, and educator Blair Thomas founded Blair Thomas & 
Company in 2002 as a platform for his original, highly-awarded puppet 
theater productions. Thomas established the Chicago International 
Puppet Theater Festival as a project within Blair Thomas & Co. in 2014, 
uniting a dozen major Chicago institutions in a citywide celebration of 
the art. Originally a biennial event, the Festival inspired and delighted in 
2015, 2017, 2019, and 2022, sharing the best puppetry of our time with 
upwards of 50,000 guests. During that time, the Festival highlighted 
over 400 artists from Argentina, Chile, Israel, Iran, Japan, Mexico, South 
Africa, and South Korea as well as from Europe, Chicago and across the 
U.S. Feature coverage of the Festival in American Theatre Magazine, The 
New York Times, the Associated Press, and dozens more outlets has 
elevated the dialogue surrounding contemporary puppetry and drawn 
international attention to Chicago.

In one of the Festival’s proudest recent achievements, it now moves 
from a biennial event to an annual one beginning in 2022.

Through JANUARY 17
Art Institute of Chicago 
Puppets!

JANUARY 16-17
Center for Community Arts 
Partnerships, Columbia College 
Sandglass Theater

JANUARY 17
Links Hall
Noah Ginex Puppet Company

JANUARY 23-24
The Logan Center & University 
of Chicago Performance Studies 
In the Heart of the Beast

JANUARY 14-25
Chicago Shakespeare Theater 
Blind Summit

JANUARY 16-17
The Field Museum
Dozin’ with the Dinos

JANUARY 17-18
Chicago Humanities Festival
Adventure Stage 
Lauren Bigot

JANUARY 22-23
Department of Cultural Affairs 
& Special Events
Daniel Barrow

JANUARY 23-24
The Logan Center & University 
of Chicago Performance Studies
In the Heart of the Beast

JANUARY 14-25
Chicago Shakespeare Theater 
Nick Steur

JANUARY 21-22
Links Hall
Joe Mazza, Meredith Miller, 
Rough House, Vanessa Valliere

JANUARY 17
Art Institute of Chicago
Bullooney Puppetworks

JANUARY 18
Links Hall 
Dave Herzog’s Marionettes/
The Dunworth Puppets

JANUARY 22-24
MCA Stage
Stan’s Cafe

JANUARY 23-25
Chicago Children’s Theater
Blair Thomas & Company

JANUARY 14-15
Free Street Theater
Stephanie Diaz and Company

JANUARY 17
The Field Museum
Jabberwocky Marionettes

JANUARY 18-19
Links Hall
Vonorthal Puppets, Sea Beast,  
Hearts & Brains, Jessica Simon

JANUARY 22-24
The Neo-Futurists 
David Commander

JANUARY 24
Theater & Performance Studies 
The University of Chicago
Logan Center Family Festival

JANUARY 15-18
MCA Stage
Manual Cinema

JANUARY 17
The Field Museum
Chinese Theater Works

JANUARY 20 and 23
Links Hall
Michael Montenegro

JANUARY 23-24
Theater & Performance Studies 
The University of Chicago
FlipFlap Productions

JANUARY 24
Links Hall
Joshua Holden

All
AGES

All
AGES

All
AGES

All
AGES

All
AGES

All
AGES

All
AGES

All
AGES

All
AGES

FOR TICKETS AND MORE INFORMATION:        chicagopuppetfest.org  

BLAIR THOMAS 
Festival Founder and 

Artistic Director

All
AGES
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Values

We believe:

• The art of puppetry is a universal language.

• Puppetry nourishes our sense of wonder.

• The art of puppetry is as much for adults as it is for children.

• Puppetry is positioned uniquely to illuminate the shared human experience 

and create community.

• Puppetry disarms and opens minds, bridging differences in culture, age, 

education, class and perspective to connect diverse people.

• A multiplicity of voices and offerings is key to developing excellence in the field.

• Educating and cultivating puppeteers and audiences increases respect and 

appreciation for the form.

• Presenting world-class puppetry at 

citywide scale places the art of puppetry as 

a jewel in the center of Chicago’s cultural 

landscape.

5

New Mony! by Maria Camia. Photo by Nick Zoulek.

Sea Change by Cabinet of Curiosity. Photo by Nick Zoulek.



6

Festival Report

2022 festival ACTIVITIES 
The fourth Chicago International Puppet Theater Festival ran 
January 20–30, 2022. Several mutually supportive programs support 
the Festival to transform the contemporary notion of the art form.

42     Unique Productions                   
12     Free Neighborhood Tour performances                 
2      Three-day Catapult Artists’ Intensives
4      Volkenburg Puppetry Symposium Panel Discussions 
9      In-person Workshops
3      Living Room Tour Events
1      Festival Celebration

KEY GOALS

Performances at the 
flagship Chicago Puppet 
Fest cultivate imagination 
and broaden perspectives 
by highlighting world-
class puppetry traditions 
and contemporary 
practices. The multi-day 
Festival cements Chicago 
as an international center 
for the art and brings 
artists from around 
the U.S. and the world 
together to inspire and 
learn from one another.

(top right) "Inked" by Myra Su. Photo by Yvette Marie Dostatni.

(above) Blair Thomas, Ty Defoe, and collaborators after a workshop 
performance of Skeleton Canoe. Photo by Yvette Marie Dostatni.
 

(right) Object of Her Affection by Marsian De Lellis. 
Photo by Yvette Marie Dostatni.
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Mainstage Productions

The 2022 Chicago International Puppet Theater Festival presented 42 unique productions in 16 
venues citywide:

• The Plastic Bag Store by Robin Frohardt (NY) at The Wrigley Building

• Sea Change by Cabinet of Curiosity (Chicago) at the Museum of Contemporary Art

• Eagle Dance by Ty Defoe (NY and WI) during the Free Neighborhood Tour

• I Am the Bear by Jerrell L. Henderson (Chicago) during the Free Neighborhood Tour

• The Joshua Show by Joshua Holden (NY) during the Free Neighborhood Tour

• I, OBJECT: 30 Neo-Futurist Puppet Plays by The Neo-Futurists (Chicago) at The Neo-Futurist 
Theater

• Nasty, Brutish & Short: A Puppet Cabaret featuring Maria Camia (NY), Samuel J. Lewis II 
(Chicago), Abandoned Ships (NC), Kate Marie Smith (IL), Basil Twist (NY), Kevin Michael 
Wesson (Chicago), Steven Widerman (Chicago), Ty Defoe (NY and WI), Bonnie Kim (HI),  
Amy Liou (NY), Andy Manjuck (NY), Jaerin Son (Chicago), Transit-Theater-Berlin (Germany), 
and Vanessa Valliere (Chicago) at Links Hall

• New Mony! by Maria Camia (NY) at Chopin Theatre

• Chimpanzee by Nick Lehane (NY) at Instituto 
Cervantes Chicago

• Bill's 44th by Andy Manjuck and Dorothy James at 
Chopin Theatre

• Object of Her Affection by Marsian De Lellis (CA)

• The Joshua Show by Joshua Holden (NY) at Chopin 
Theatre

• The Persians by Bread & Puppet Theater (VT) at 
Epiphany Center for the Arts

• The Bluest Eye by Margaret Laurena Kemp (CA) and 
Janni Younge (South Africa) at The DuSable Museum of African 
American History

• Skeleton Canoe by Ty Defoe (a free work-in-progress performance) by Ty Defoe (NY and WI)  
at the American Indian Center

• TIMBER! by Rootstock Puppet Co. (Chicago) at Instituto Cervantes Chicago

The Bluest Eye by Margaret Laurena Kemp and Janni Younge. 
Photo by Yvette Marie Dostatni.

..

TIMBER! by Rootstock Puppet Co.  
Photo by Nick Zoulek.

Bill's 44th by Andy Manjuck and Dorothy James.  
Photo by Mikayla Delson.

.
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KEY GOALS 
Free Neighborhood Tour

Festival Neighborhood 
Tour is a critical vehicle 
for the company’s 
mission of promoting 
peace and cross-cultural 
understanding in Chicago 
and globally. 

• The program: 
Highlights expert 
work from artists 
reflecting a plurality 
of perspectives and 
experiences 

• Facilitates entry 
into puppetry 
performance 
community for new 
voices by inviting 
audiences of many 
genders, races, 
abilities, ages, 
sexual identities, 
and economic 
circumstances to see 
themselves in the 
stories onstage 

• Partners with 
community 
organizations in 
pursuit of a mutual 
desire to provide 
recurring, free, safe, 
culturally-enriching 
activity for youth and 
families 

• Offers not-to-be-
missed programs 
that lure theater 
fans to unfamiliar 
venues in culturally 
and geographically 
isolated Chicago 
neighborhoods

Activities cont. 

Free Neighborhood Tour

January 21–22 and 28–29, 2022, the Free Neighborhood Tour 
reached over 400 guests with 12 performances in four locations: 
Segundo Ruiz Belvis Cultural Center (Hermosa), Art on Sedgwick at 
Marshall Field Garden Apartments (Old Town), Navy Pier (Streeterville), 
and 345 Art Gallery (Humboldt Park).

Programs featured: Ty Defoe (NY and WI) in Eagle Dance, a 
performance stemming from Anishinaabe traditions; I Am the 
Bear by Jerrell L. Henderson (Chicago), about his experience 
being racially profiled by police; and the joyful, family friendly act 
The Joshua Show from Joshua Holden (NY). Defoe also offered a 
special community engagement event with a workshop about 
traditional birch bark etching techniques, underwritten by the 
JKW Foundation.

"Eagle Dance" by Ty Defoe, part of the Free Neighborhood Tour. 
Photo by Evan Barr.

Jerrell L. Henderson in talkback after  
Free Neighborhood Tour. Photo by Evan Barr.
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KEY GOALS
The Catapult

The Catapult fills a 
vacuum for professional 
puppetry training 
outside U.S. academic 
institutions, and 
encourages artists from 
diverse fields to make a 
move into professional 
puppetry practice, 
sparking conversation and 
innovation in the field.

Catapult

January 21–23 and 28–30, 2022, the Catapult offered two, three-day 
sessions, welcoming practicing artists to immerse themselves in 
the Festival experience. Each weekend included seven performances 
over three days, a workshop, a panel discussion during the Volkenburg 
Puppetry Symposium, most meals, and local transportation as well as 
opportunities to network over coffee or backstage.

Reflecting the pluridisciplinary foundations of puppet theater, 
the Catapult focuses on the dynamic relationship and shared 
language of puppetry and related disciplines. Cultural worker, 
puppet designer, and Chicago Puppet Lab Coordinator Grace 
Needlman guided the first Catapult weekend while puppeteer 
and musician Samuel J. Lewis II led the second.

Workshops

In addition to the birch bark etching workshop, 8 
additional workshops inaugurated use of the Festival’s new 
studio space in The Fine Arts Building.  Festival artists lead 
groups of artists and audience members in building puppetry 
expertise. 

Workshops included: Puppetry 
Masterclass with Nick Lehane, Making 
Parades: Experiments in Processional 
Performance with Clare Dolan, Many 
Hands Make Life Work with Janni Younge, 
Cantastoria with Bread & Puppet 
Theater, Table Top Puppetry with Robin 
Frohardt, Isadora: Introduction to Puppetry 
and Technology with Tom Lee, 16 Tons: 
Limberjacks and American Folk Puppetry 
with Paulette Richards, and Physical 
Shadow Puppets on the Digital Stage with 
Tom Lee and Linda Wingerter.

9

Workshop —"Many Hands Make Life Work with Janni Younge." 
Photo by Yvette Marie Dostatni.

Workshop — "Making Parades: Experiments in  
Processional Performance with Clare Dolan." 

Photo by Yvette Marie Dostatni.
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Activities cont. 

Volkenburg Puppetry Symposium

Founded in 2015 alongside the Festival as a critical supplemental 
program, the Volkenburg Puppetry Symposium reveals how the 
theory, practice, and philosophy of puppetry can catalyze creativity in 
the arts, humanities, and sciences. In 2022, the Symposium moved 
online in partnership with the nonprofit theater industry platform 
HowlRound and the School of the Art Institute of Chicago and was 
co-curated by Paulette Richards, Independent Educator and Puppetry 
Scholar, and Blair Thomas, Adjunct Associate Professor, The 
School of the Art Institute of Chicago.

January 22 and 29, 2022, the Symposium offered four panel 
discussions:

• Staging the Non-Human Character; Animal, Alien, or 
Architecture with moderator Dr. Paulette Richards and 
panelists Maria Camia, Nick Lehane, Marsian De Lellis, and 
Basil Twist

• What We Leave Behind: The Plastic Object Geological Layer 
with moderator Julie Moller and panelists Dr. Sasha Atkins, 
Robin Frohardt, and Dr. Sarah Newman

• Race & Representation in Puppetry with moderator Dr. 
Paulette Richards and panelists Torry Bend, Ty Defoe, 
Margaret Laurena Kemp, and JaMeeka Holloway

• How Objects Make Meaning on Stage: New Perspectives with 
moderator Dr. Dassia N. Posner and panelists Ana Diaz 
Barriga, Jess Bass, Marissa Fenley, Skye Strauss, and Kezia 
Waters

KEY GOALS
Volkenburg Symposium

An ancient form that 
often exists at the 
margins of dominant 
culture, puppetry has 
unique power to spark 
insights and upset 
entrenched perspectives. 
The Ellen Van Volkenburg 
Puppetry Symposium 
brings together practicing 
Festival artists, scholars, 
and the general public to 
consider the intersection 
of puppetry with other 
disciplines and ideas.

Exterior of the Wrigley Building during The Plastic Bag Store. 
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Living Room Tour

The Chicago Puppet Fest hosted three intimate benefit 
events in private spaces November 11–13, 2021, kicking 
off the runup to the January 2022 Festival. The Tour 
featured top Chicago talent Vanessa Valliere and Cabinet 
of Curiosity alongside an exclusive preview of Chimpanzee 
by Nick Lehane, who came in from New York for the 
occasion. Events allowed the Festival to host several new 
supporters and prospective Board members and introduce 
audiences to Manual Cinema’s new studios. 2021 Living 
Room Tour Co-Chairs: Maureen Mizwicki, Kim Ohms and 
Jackie Zydeck.

Festival Celebration

The 2022 Chicago Puppet Fest launched with a special pre-
show reception made possible by leadership from Board 
Members Julie Moller, Kristy Moran, and Chair, Kim Ohms 
with lead artists and VIPs at The Nature Conservancy before the 
opening presentations of Sea Change at the MCA Chicago and The 
Plastic Bag Store at The Wrigley Building.

KEY GOALS
The Living Room Tour

The Living Room Tour  
cultivates deep 
community support for 
the Festival and creates 
opportunities for guests 
to encounter puppetry 
in an up-close-and-
personal way.

KEY GOALS
Festival Celebration

Receptions gather the 
Festival’s fans, supporters, 
partners, and artists in 
a genuine celebration 
and help the Festival to 
cultivate a broad base of 
support.

11

(above) Board Chair Kim Ohms points out the fantastic creations on display 
at the Prelude reception.

(right) Jes Sherborne, Sandy Gerding, and Julie Moller at The Plastic Bag Store. 

Blair Thomas with Manual Cinema Co-Artistic directors  
Julia Miller and Sarah Fornace at the Living Room Tour  

at Manual Cinema. Photo by Theodore Phillips.

Kerry James Marshall and Blair Thomas at the  
Fall Living Room Tour. Still from video by Theodore Phillips.
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the plastic bag store
In the most ambitious production the Chicago Puppet Fest has presented to date, The Plastic Bag 
Store filled a street level storefront in The Wrigley Building, delivering a cautionary and exceptionally 
vibrant spectacle from Robin Frohardt, one of the leading puppetry artists of our time.

Both provocative and visually stunning, The Plastic Bag Store was also a favorite feature in local and 
national press, receiving significant preview and review coverage.

Open for the duration of the Festival, The Plastic Bag Store attracted a walk-
through audience of 1,800 and 750 additional guests during ticketed film 
screenings. One in three admissions to the 2022 Chicago Puppet Fest was for 
The Plastic Bag Store, making it the most-seen production of the event by far. 

Exterior of the Wrigley Building during The Plastic Bag Store.
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Still from The Plastic Bag Store by Robin Frohardt.

Still from The Plastic Bag Store by Robin Frohardt. The Plastic Bag Store by Robin Frohardt. Photo by Nick Zoulek.

Still from "What We Leave Behind" at the Ellen Van Volkenburg 
Puppetry Symposium.

The Chicago presentation of The Plastic Bag Store was made possible by generous support from:

While in town for the production, Frohardt participated 
in a discussion during the online Ellen Van Volkenburg 
Puppetry Symposium on January 22. In What We Leave 
Behind: The Plastic Object Geological Layer, environmental 
advocate, philanthropist, and Chicago Puppet Fest Board 
member Julie Moller moderated a panel including 
Frohardt and two others: Dr. Sasha Atkins, lecturer at 
the School of Environmental Sustainability at Loyola 
University and Dr. Sarah Newman, assistant professor 
of anthropology and social sciences at the University of 
Chicago. Presented in partnership with the School of the 
Art Institute of Chicago and the highly trafficked online 
platform HowlRound, the conversation was broadcast 
live online and is now publicly archived at HowlRound.
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press
As usual, the Chicago Puppet Fest received abundant coverage in local and national press, 
along with extended features on ABC7 Chicago, WGN, WTTW, and WBEZ. In all, the Festival saw 
57 placements in media over a six-week period. In a welcome surprise, Chicagoans voted the 
Chicago Puppet Fest one of the Best Performing Arts Festivals in Chicago Reader's Best of Chicago 
issue, second only to Ravinia Festival.

From CS Magazine, December 2021

From The Chicago Tribune, January 2, 2022

(top) From Chicago Sun-Times, January 19, 2022

(bottom) From Newcity, January 2022

By Doug George  | Chicago Tribune

For all the things Chicago is famous for, let puppetry be on the 
list, and puppetry’s biggest event on the calendar is the Chicago 
International Puppet Theater Festival.

The fourth edition of the Puppet Theater Fest will be back in early 
2022, with some 100 performances at 15 venues around the city. The 
international element will sadly be mostly missing this time around 
due to COVID-related travel restrictions, but you can expect puppetry 
artists from across the country in town for the event running Jan. 
20-30. The schedule includes:

“The Plastic Bag Store” by Robin 
Frohardt (New York): This 
pop-up shopping the ground 
floor of the Wrigley Building on 
Michigan Avenue will be open 
through the festival, hoping to 
inspire new perspectives on the 
perils of single-use plastic. An 
imitation grocery store, it will 
be “stocked” with thousands of 
hand-sculpted items, each made 
from discarded plastic: Rotisserie 
chickens, cupcakes, sushi and 
products such as Yucky Shards 
cereal and Bagorade sports drink. 
Several times each day, the “store” 
transforms into “The Plastic Bag 
Store: Immersive Film Experi-
ence” created by Frohardt and 
her puppetry ensemble and 
featuring puppets designed by 
Frohardt. Opening night Jan. 20 
with immersive experiences at 
4 p.m. and 7 p.m. Then Tuesdays 
to Fridays: Store open 11 a.m. to 3 
p.m.; immersive experiences at 4 
p.m., 6 p.m. and 8 p.m. Saturdays: 
Store open 1 to 3 p.m.; immersive 
experiences at 11 a.m., 4 p.m., 6 
p.m. and 8 p.m. Sundays: Store 
open 1 to 3 p.m.; immersive expe-
riences at 11 a.m., 4 p.m. and 6 p.m. 
At the Wrigley Building, 410 N. 
Michigan Ave. Store visits are free; 
tickets to 60-minute screenings are 
$30 (recommended for ages 8+).

“Bill’s 44th” by Andy Manjuck 
and Dorothy James (New York): 
The party’s all ready, now Bill has 
to wait for his guests to arrive. 
The Brooklyn-based Manjuck 
and James together create one 
very worried protagonist in this 
comedy about both ingenuity and 
loneliness. A New York Times 
critics’ pick. Jan. 25-27 at the 
Chopin Theatre Mainstage, 1543 
W. Division St.; tickets $35 (ages 
16+).

“The Bluest Eye” co-created and 
directed by Margaret Laurena 
Kemp and Janni Younge (Califor-
nia and South Africa): Adapted by 
Lydia Diamond from Toni Morri-
son’s coming of age novel, putting 
it in a contemporary context. Jan. 
28-30 at the DuSable Museum of 
African American History, 740 E. 
56th Place; tickets $30 (ages 16+).

“Chimpanzee” by Nick Lehane 
(New York): Through bunraku 
style puppetry, the stories of 
chimpanzees raised as children in 

human homes in cross-fostering 
science experiments. Jan. 22-24 
at Instituto Cervantes of Chicago, 
31 W. Ohio St. in River North; tick-
ets $35 (ages 10+).

“Dogugaeshi” by Basil Twist 
(New York): Twist is known for 
his work on Broadway’s “The 
Addams Family” and Joffrey 
Ballet’s “Nutcracker.” Accord-
ing to the festival’s press materi-
als, the piece is influenced by the 
tradition of Japanese dogugaeshi 
stage mechanism technique and 
Twist’s own encounters with 
the remaining caretakers of this 
once popular art form. Jan. 20-24 
Upstairs at Chicago Shakespeare 
Theater, 700 E. Grand Avenue, 
Navy Pier; tickets $40 (ages 9+).

“Dreaming” by Torry Bend (North 
Carolina): This collaboration 
with playwright Howard Craft 
and director JaMeeka Hollo-
way examines the racist legacy of 
comics and animation by follow-
ing two men deeply affected by 
Winsor McCay’s comic strip 
“Little Nemo in Slumberland.” 
Includes adult language, racially 
charged imagery and loud noises. 
Jan. 28-29 on the Chopin Theatre 
Mainstage, 1543 W. Division St. in 
Wicker Park; tickets $35 (ages 12+).

“I OBJECT! 30 Puppet Plays in 
60 Minutes” by the Neo-Futur-
ists (Chicago): Puppetry is at the 
core of the Neo’s signature style 
of high-speed show. Jan. 22-23 
and Jan. 29-30 at The Neo-Futu-
rarium, 5153 N. Ashland Ave. in 
Andersonville; tickets $30 (ages 
16+).

“Invitation to a Beheading” 
by Rough House Theater Co. 
(Chicago): A man is condemned 
to death for an absurd crime and 
sent to a surreal prison to await 
his execution. But the prison may 
not be what it seems. The novel 
by Vladimir Nabokov is brought 
to the stage by Michael Brown 
and Rough House. Jan. 27-29 in 
the Chopin Theatre Basement, 
1543 W. Division St. in Wicker 
Park; tickets $30 (ages 12+).

“Nasty, Brutish & Short: A 
Puppet Cabaret” by Rough 
House: Hit the late show to round 
out your puppetry day. Jan. 21-22 
and Jan. 28-29 at Links Hall, 3111 

N. Western Ave. in Roscoe Village; 
tickets $10 (ages 16+).

“New Mony!” by Maria Camia 
(MARICAMA) (New York): Alli-
mah leads life in the human 
cloning business. But while 
recovering in a hospital, her 
dreams slowly become reality and 
she finds herself connected to the 
prestigious Utopian planet called 
Aricama. Jan. 21-22 on the Chopin 
Theatre Mainstage, 1543 W. Divi-
sion St. in Wicker Park; tickets $35 
(ages 12+).

”Object of Her Affection” by 
Marsian De Lellis (Los Angeles): 
In childhood, Andrea finds solace 
in her first love, a baby blan-
ket. Her companionship with 
things grows from there. A visual 
narrative about objectsexuals — 
humans who form intimate rela-
tionships with inanimate objects. 
Jan. 27-29 at Links Hall, 3111 N. 
Western Ave. in Roscoe Village; 
tickets $30 (ages 16+).

“The Persians” by Bread and 
Puppet Theater (Vermont): A 
new adaptation of Aeschylus’ 
tragedy, presented with over-
sized puppets and live music. Jan. 
28-30 at Epiphany Center for the 
Arts, 201 S. Ashland Ave. in the 
West Loop; tickets $40 (all ages).

“Sea Change” by Cabinet of Curi-
osity (Chicago): A series of wild, 
strange puppet shows written 
by emerging female playwrights 
and lyricists Liz Chidester, Kasey 
Foster, Bethany Thomas, and 
Lindsey Noel Whiting, with orig-
inal music by Manae Hammond 

and Charlie Otto, additional text 
by Seth Bockley, and the searcher 
performed by Time Brickey. 
Giant puppets, mechanical 
devices and live music. Jan. 20-22 
at MCA Chicago, 205 E. Pearson 
St.; tickets $40 (ages 8+).

“Skeleton Canoe” created by Ty 
Defoe, Mark Denning, Katherine 
Freer and Blair Thomas (New York 
and Wisconsin): A work-in-prog-
ress by Defoe, writer and co-cre-
ator of the opening production of 
the 2019 Chicago International 
Puppet Theater Festival, “Ajijaak 
on Turtle Island.” The story of 
young Nawbin as they leave home 
and set out on a rites of passage 
through a season of their life. Jan. 
29-30 at American Indian Center, 
3401 W. Ainslie St. in Albany Park; 
free (all ages).

“TIMBER!” by Rootstock Puppet 
Co. (Chicago): Featuring hand-
carved marionettes and original 
music, a story about a forest, its 
wild inhabitants, its enemies and 
the artist who defends it. Jan. 
29-30 at Instituto Cervantes of 
Chicago, 31 W. Ohio St. in River 
North; tickets $30 (ages 12+).

Festival Neighborhood Tour: 
Bringing free, family-friendly 
performances to locations 
outside of Chicago’s theaters. 
This year, artists Ty Defoe, Jerrell 
L. Henderson and Joshua Holden 
will tour to five locations around 
the city to present short works. 
Seats are first come first serve, 
or register online at chicagop-
uppetfest.org. Performances are 
free and open to all ages. Run 

time is approximately 45 minutes. 
Included programs: Joshua 
Holden debuted his “Joshua 
Show” at Nasty, Brutish & Short 
in Chicago in 2012. He currently 
lives in Brooklyn and works for 
the Jim Henson Company. “I Am 
the Bear” by Jerrell L. Hender-
son of Chicago is set in a curi-
ous and frightening moment on 
a walk to work, and an allegory 
of what it means to be Black in 
America. ”Eagle Dance” by Ty 
Defoe embraces the intercon-
nectedness of all living things; 
the two legged, the four legged, 
the winged, the finned and the 
rooted. Stemming from the 
Anishinaabe and Haudenosaunee 
teachings. Dates and locations 
are:

 � Jan. 20 at 4:30 p.m. at Segundo 
Ruiz Belvis Cultural Center, 4048 
W. Armitage Ave. in Hermosa.

 � Jan. 21 at 4:30 p.m. at Art on 
Sedgwick, Marshall Field Garden 
Apartments, 1408 N. Sedgwick St. 
in Old Town.

 � Jan. 22 at noon and 2 p.m. in 
the Crystal Garden on Navy Pier.

 � Jan. 23 at 11 a.m. at the National 
Museum of Mexican Art, 1852 W. 
19th St. in Pilsen.

 � Jan. 23 at 4 p.m. at 345 Art 
Gallery, 345 N. Kedzie Ave. in 
Humboldt Park.

Chicago International Puppet 
Theater Festival is Jan. 20-30 at 
various venues. The festival also 
will include a schedule of edu-
cation and community building 
programs, and workshops and 
professional development. More 
information and tickets at chica-
gopuppetfest.org

Beyond 
expectations

“The Persians,” by Bread and Puppet Theater, coming to the 2022 Chicago International Puppet Theater Festival. JOSEPH GRESSER

Chicago’s Puppet Theater Fest  
returns with old favorites and  

the wildly new, broadening what  
you expect from a puppet show

“Bill’s 44th,” by Andy Manjuck and Dorothy James, coming to the 2022 Chicago International Puppet Theater 
Festival. RICHARD TERMINE

“Dreaming,” by Torry Bend, coming to the 2022 Chicago 
International Puppet Theater Festival.  
DREAMING

“Invitation to a Beheading,” by Rough House Theater, 
coming to the 2022 Chicago International Puppet 
Theater Festival.  BRUCE SILCOX 
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C hicago is a puppet town.
Or was. Not only did the
word “puppeteer” first see

print here in 1915, but perhaps the
most influential puppet show in
American history, Burr Tillstrom’s
“Kukla, Fran and Ollie,” debuted
on TV here in 1947. It not only
got parents buying televisions en
masse, but —my own pet theory
— the funny, ad-libbed program
helped spawn Chicago’s live improv
comedy scene in the 1950s.

Chicago is certainly Puppetville
from now until the end of the
month, as the 4th Chicago Inter-
national Puppet Theater Festival
takes over, offering 100 perfor-
mances from 20 local and national
companies at more than a dozen
locations, from the American In-
dian Center in Albany Park to the
DuSable Museum in Hyde Park.

I’ve always felt an affinity to
puppets. When the festival began
in 2015, I threw “Puppetry Week”
on my blog, and tried to explain the
appeal:

“This odd subcellar of culture,
part sculpture, part folk art, part
vaudeville, also has personal
appeal to me. There is a kinship
between journalism and puppetry.
Both require dedicated crafts-
men, albeit in dwindling numbers,
practicing a profession that neither
thrives nor vanishes, but somehow
remains perpetually defunct. Both
are rough simulacra of life; both

had some legendary moment in the
cultural spotlight in the hazy past
— Hayden composed puppet op-
eras for the royal court, a popular
puppet dinner theater was steps
off Michigan Avenue — but now
linger on in the margins, practiced
by various oddballs and misfits.”

Puppets are generally seen as
comic, Kermit the Frog types. So
it can surprise some that puppets
are also dramatic, even tragic. Toni
Morrison’s “The Bluest Eye” is be-
ing performed during the festival.
One excerpt I saw in preview:
Nick Lehane’s “The Chimpanzee,”
to be performed at the Instituto
Cervantes of Chicago Jan. 22-24,
is a poignant, almost heartbreak-
ing work about a chimp who once
lived with a family, now mournfully
remembering happier times, a cap-
tivity that strikes a chord in our
COVID-19 locked-down world.

“When we see puppets, we see
ourselves in the puppets’ experi-
ence,” said Chicago puppeteer
Blair Thomas, the festival founder
and artistic director. “When we are
caught up in the suffering of the
pandemic, the puppet world is not
caught up in that, but reflecting
back, a mirror to us.”

Last year Thomas didn’t con-
sider holding the festival. Why risk
it this year?

“Because we need to carry on
with what we do,” he said, stress-
ing that the performances are
being conducted with safety in
mind. “It’s important that the pan-
demic doesn’t halt us dead in our
tracks. We have to adapt with the
world that has changed. We have
to live with COVID. It’s not going to
go away.”

“People are hungry for pup-

petry,” added Sandy Gerding, the
festival’s executive director. “There
is a spiritual need to gather in the
city, and we have a role to play.
We’re helping to activate many
theatergoers in many neighbor-
hoods. It’s really powerful.”

While its focus now is artistry,
the festival began for very practical
reasons: to expand the market.

“I found it to be an inhospitable
environment to be a puppeteer,”
said Thomas. “There had to be
more opportunities. The field
needed to be broadened.”

It worked. COVID-19 notwith-
standing, these are boom times
for the Puppet Theater Festival.
They have a new space in the Fine

Arts Building, and from now on the
festival, previously biennial, will
occur every year. The program for
2023, when they hope international
performers will be able to return,
is set.

“I’ve almost got it all booked,”
said Thomas.

Why become an annual event?
Doesn’t that double the workload?

“It helps us build momentum
for rooting the festival in Chicago,”
said Thomas. “We want to be a
regular participant in the cultural
landscape so everyone will an-
ticipate that the last two weeks in
January has this influx of excellent
puppetry.”

No city in North America does

anything like this; there is a World
Puppet Festival in September
during odd years in Charleville-
Mezieres, in northern France.
Gerding went there in 2017.

“It was a treat to get to go,” she
said. “The whole city, the size of
Evanston, transforms. Bread shops
have bread puppets in the window,
flower shops have flower puppets.
It really makes visible puppetry.
It’s so inspiring.”

Can that work in a city the size
of Chicago? Can we be a city known
for its jazz, pizza, and puppetry?

Why not?
You can find the entire program

online at chicagopuppetfest.org.
Tickets are still available.

NEIL
STEINBERG

nsteinberg@suntimes.com | @NeilSteinberg

‘People are hungry for puppetry’

Toni Morrison’s coming of age novel “The Bluest Eye,” interpreted as a puppet drama, will be performed Jan. 28-30 at the DuSable
Museum of African American History as part of the Chicago International Puppet Theater Festival, which begins Thursday. PROVIDED

Canceled last year due to COVID, the Chicago
International Puppet Theater Festival is back
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DISPATCH  NOW IN CHICAGO

   EXPERIENCE
The sacred city of 
Varanasi, India—
considered a divine portal 
between ancient and 
current civilizations—
is reimagined on the 
Harris Theater stage 
by Minneapolis-based 
Ragamala Dance 
Company in Fires of 
Varanasi: Dance of 
the Eternal Pilgrim. 
The Bharatanatyam 
choreographers celebrate 
the various art forms of 
south India and the power 
of this metaphorical 
crossing place, where 
one may leave the 
mundane to enter into 
an immortal realm. Dec. 
2, 205 E. Randolph St., 
harristheaterchicago.org

   SHOP
The latest high-fashion destination at 

Oakbrook Center, Louis Vuitton unveils 
a newly expanded location that pays 

homage to the international designer’s 
heritage and fine craftsmanship. From 

timeless bags to ready-to-wear collections 
for both men and women, ultimate luxury 
can be found at every turn. 196 Oakbrook 

Center, Oakbrook, louisvuitton. com

THE 
HOT 
LIST 

Immerse yourself in 
Chicago exhibitions, 

performances and 
cuisine from cultures 

near and far. 

BY KACIE WHITMAN

   TASTE The latest in Boka Restaurant Group’s
portfolio, Alla Vita arrives in the West Loop featuring 
delectable Italian fare from Michelin-starred chef Lee 
Wolen. Savor dishes like chicken Parmigiana with fire-
roasted tomato sauce and buffalo mozzarella, cacio e 
pepe-style ricotta dumplings or wood-fired oven pizza 
in a lovely, lush, gardenlike setting. 564 W. Randolph St., 
allavitachicago.com

Alla Vita serves 
Italian cuisine 

in swoonworthy 
surroundings. 

   SEE After 18 months
of honing their crafts through 
Hyde Park Art Center’s biennial 
professional development 
program, 20 local artists unveil 
the fruits of their labor with the 
center’s new Dream exhibition. 
“Each of the artworks takes on 
larger questions of what is next 
when former dreams and ways 
of being must evolve—hence 
the title Dream,” says curator 
Asha Iman Veal of the show, 
which sees these rising artists 
boldly beginning nuanced visual 
conversations through their 
creative practice and proposing 
their individual vision of a better 
world. Dec. 12-March 20, 5020 S. 
Cornell Ave., hydeparkart.org

  LISTEN
Chicago Sinfonietta 
celebrates the joy 
of music in its new 
“Revelry!”-themed 

season with the 
signature MLK Tribute 
Concert: Joie de Vivre 
program. In honor of 

the civil rights leader’s 
uplifting message, 

baritone and narrator 
Will Liverman will 

perform throughout 
the concert followed 

by a new encore 
piece. “This [season’s] 

inspiration, culled 
from cultures and 
traditions around 
the world, derives 

from a more locally 
centered destination: 

the communities 
that together make 
up the rich tapestry 
of our own Chicago 

community,” says 
Chicago Sinfonietta 
CEO Blake-Anthony 

Johnson. Jan. 16, 
Wentz Concert Hall, 
171 E. Chicago Ave., 
Naperville; Jan. 17, 
Symphony Center, 

220 S. Michigan Ave., 
chicagosinfonietta.org

  WATCH For 10
days, the Windy City will 
be transformed into the 
puppetry capital of the 
world with the fourth 
iteration of the Chicago 
International Puppet 
Theater Festival. A diverse 
roster of contemporary 
and traditional puppetry 
forms—past performers 
include troupes like IBEX 
Puppetry, French Norwegian 
puppeteer Yngvild Aspeli’s 
Plexus Polaire and Chicago’s 
own Cabinet of Curiosity—
will be free for the public 
to attend at the historic 
Fine Arts Building. Jan. 
20-30, 410 S. Michigan Ave.,
chicagopuppetfest. org

Traditional 
Indian dance is 

on tap this month 
at the Harris 

Theater.
Brooklyn-based artist Nick 

Lehane brings Chimpanzee to 
the Chicago International 

Puppet Theater Festival. 

Cydney Lewis’ 
“Clearing My 
Judgements Away” 
(2021) is one of the 
works featured 
in Hyde Park Art 
Center’s latest 
exhibition.

Composer Jessie Montgomery 
premieres a new work with 

Chicago Sinfonietta.
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partners
The Chicago Puppet Fest thrives due to the collaborative approach made possible by robust 
partnerships, many of which involve the exchange of non-cash resources with presenting partner 
organizations. Presenting partners provide a varied combination of elements key to the successful 
running of the Festival for example, performance space, shared marketing, production staffing, 
PR assistance, or artist immigration support. The Festival seeks partner organizations situated in 
the arts life of Chicago as well as in geographic communities outside the city center, in particular 
those institutions that share the Festival mission of uniting and enlivening distinct communities 
through art (American Indian Center, Segundo Ruiz Belvis Cultural Center) and cultivating peace 
and cross-cultural understanding (Goethe-Institut, Instituto Cervantes, Cultural Services of the 
French Embassy in the United States).  All together, the Festival’s collaborating partners contribute 
and exchange the equivalent of hundreds of thousands of dollars in services, staff, and in-kind 
working hours with the Festival. The Festival enriches all involved with increased audience, new 
clientele, media attention, interdisciplinary cooperation and compelling puppetry programming 
in the heart of Chicago’s winter when it’s most needed. This is in addition to a range of support 
provided by the Festival like visas, legal help, lodging, artist fees, per diem, marketing, and more, 
making the programs possible.

Partners during the 2022 Festival were: 345 Art Gallery, American Indian Center, Chicago Shakespeare 
Theater, Chopin Theatre, The DuSable Museum of African American History, Museum of 
Contemporary Art Chicago, Navy Pier, The Neo-Futurists, Rough House, Loyola University School of 
Environmental Sustainability, Epiphany Center for the Arts, The Field Museum, Instituto Cervantes 
Chicago, Links Hall, Art on Sedgwick, Segundo Ruiz Belvis Cultural Center, School of the Art 
Institute of Chicago, Warwick Allerton Chicago, and The Nature Conservancy. 
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team and operations
Leadership & Staff 
Blair Thomas   Artistic Director & Festival Founder
Sandy Smith Gerding  Executive Director
Dominique Atwood  Engagement Coordinator
Taylor Bibat   Festival & Education Coordinator
Mark Blashford   Studio Coordinator
Tom Lee    Chicago Puppet Studio & Puppet Lab Co-Director
Blair Thomas   Chicago Puppet Studio & Puppet Lab Co-Director
Grace Needlman   Chicago Puppet Lab Coordinator

Admin & Consultants
Jess Mott Wickstrom  Graphic Design & Website
Cameron Heinze   Business Management / Finance
Deidre Huckabay   Grant Writing Consultant
Jay Kelly PR   Public Relations Consultant
Andy Wickstrom   Video Editor

Festival Production
Margaret Nelson   Festival Production Manager
Frank Rose   The Plastic Bag Store Production Manager
Julie Moller   The Plastic Bag Store Advocacy Lead
Margaret Nelson   Free Neighborhood Tour Production Manager
Kat Phillips    Free Neighborhood Tour Stage Manager
Michael Reed   Free Neighborhood Tour Technical Director
Joe Vonderhaar   Logistics and Transportation
Ocie Spruill   Logistics and Transportation
Mikayla Delson   Photographer
Nick Zoulek   Photographer
Yvette Marie Dostatni  Photographer
Evan Barr   Photographer
Kelley Dorhauer   Box Office Support
Emani Drake   Box Office Support

Paulette Richards  Symposium Co-curator
Blair Thomas   Symposium Co-curator

Grace Needlman   Catapult Facilitator
Samuel J. Lewis II   Catapult Facilitator

And special thanks to the numerous individuals who volunteered their valuable time and expertise.

The Joshua Show entertains a captive audience at 345 Art Gallery. Photo by Evan Barr.

Volunteers enjoying the shows at Instituto 
Cervantes of Chicago.
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Getting Here and lOoking to the Future
Mounting the 2022 Festival in the face of the Covid Omicron variant stands as a benchmark 
success for the organization.  The Chicago Puppet Fest is led by Artistic Director & Festival Founder 
Blair Thomas and Executive Director Sandy Gerding (promoted from Managing Director in 2021).  

Having carefully managed spending and new project development 
during the pandemic, the Chicago Puppet Fest created and filled 
three new staff positions as in-person programming ramped up: 
Chicago Puppet Studio & Puppet Lab Co-Director, Chicago Puppet 
Lab Coordinator, and Studio Coordinator. The Festival was also able to 
invest in audience development and digital engagement at the onset 
of the Festival supporting two more roles: Engagement Coordinator 
and Festival Coordinator.

During the quarantine and epidemic, the Festival remarkably 
achieved the goal of creating a comprehensive 5-year Strategic Plan. 
The Festival’s Strategic Planning Committee comprised 53% non-
White leaders, including several highly awarded local and national 
puppetry artists and two prominent figures in the international 
puppetry community from Indonesia and Canada. The Committee 
convened eight focus groups, conducted six interviews, and surveyed 
the company’s followers, engaging a total of 403 artists, audience 
members, and other constituents over a period of one year to shape a 
vision for the organization’s future.

Key commitments in the resulting Strategic Plan include achieving 
an ideal 50% international artists on each Festival roster, continuing 
to highlight diverse U.S. artists, supporting puppeteers, and BIPOC 

artists in particular, to develop excellent new work, and ensuring teaching artists and workshop 
participants represent a wide range of backgrounds and experiences. The Strategic Plan also 
outlined the creation of the Chicago Puppet Lab, which the Festival promptly launched. Further 
directives of the Strategic Plan include moving from a biennial Festival to an annual one beginning 
in 2022 and increasing workshops into year-round offerings. The development of a new Curatorial 
Committee is also underway.

As part of the planning process, the Festival collected hundreds of surveys from audience 
members, artists, supporters, and other constituents. Several responses showed that one of 
the Festival’s strengths is its capacity to inspire its followers to take up creative practices in their 
everyday lives. 

1

2021-2026
Strategic Plan

The Strategic Plan: 2021-2026
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“[M]y son wants to be a puppeteer, something he’s said for the past four years now,” one 
respondent wrote. “He’s just seven, but he’s serious about it, and started saying this 
after one of your Festivals. [...]. Artist is a possible career choice in his mind, and that is in 
large part because of you.” Another wrote, “I appreciate the opportunity to exercise my 
imagination!” Still others wrote that they “learned so much,” “continue to be inspired,” 
and experience the Festival as a “necessary pilgrimage for [the] soul, imagination, brain, 
and heart.”

Another outcome of the Strategic Plan was that the Festival moved into a large office and 
workshop studio in the historic Fine Arts Building in downtown Chicago, where it had been 
headquartered since 2017. The Festival’s previous one-room studio had simultaneously served as 
an office, a meeting space, a reception area, a donor cultivation site, and a puppetry workshop—
all in fewer than 800 square feet. Now, its new facilities are fundamentally transforming the 
Festival’s capacity at a time when demand for its workshops, artist development programs, and 
for-hire puppetry design work is 
precipitously increasing.

Now the organization prepares 
for the return of the Festival 
January 19-29, 2023. Programs 
have tentatively been curated 
from Argentina, Brazil, Canada, 
Czech Republic, Finland, France, 
Indonesia, Japan, the Netherlands, 
Poland, Spain, and South Africa 
as well as acts from Chicago and 
across the U.S. 

As the Festival moves from a 
biennial event to an annual one, 
the volume of programs presented 
are effectively doubling. All the 
while, recent global events are 
resulting in continually increasing 
costs for shipping, airfare, 
space and visas, at the 
same time underscoring the critical need for international and cross-cultural understanding. 
The Chicago International Puppet Theater Festival needs generous, multi-year support and 
partnerships now more than ever.  With solid support, The Chicago International Puppet Theater 
Festival will continue to exceed expectations, bringing puppetry programs that astonish, delight, 
and ultimately promote peace and understanding.

Entrance to the Puppet Fest Headquarters in The Fine Arts Building, Chicago. 
Photo Phillip Solomonson.
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lead sponsors

$50,000 -  $250,000
Cheryl Lynn Bruce* &  
     Kerry James Marshall
Chicago Community Trust  
     Smart Growth Program
The Jentes Family Foundation
     Justine Jentes & Dan Kuruna
Moller Family Foundation 
      Julie Moller*
Kristy* & Brandon Moran
National Endowment for the Arts
Reva and David Logan Foundation
Walder Foundation

$20,000 - $49,999
Elizabeth Liebman
JKW Foundation
Julie & John Guida Family Foundation
MacArthur Fund for Culture, Equity,  
      and the Arts at Prince
Paul M. Angell Family Foundation
Richard H. Driehaus Foundation

$10,000 - $19,999
Alphawood Foundation
Arts Work Fund
Bank of America Private Bank

We gratefully acknowledge the following contributors for their generous support (1/1/21 - 3/31/22):

Cheryl Henson
Chicago Biz Strong
Department of Cultural Affairs and  
      Special Events
FACE Foundation
Gaylord & Dorothy Donnelley              
      Foundation
Illinois Arts Council Agency
Illinois Department of Human Services  
      Healing Illinois Program
Manaaki Foundation 
      Sue Crothers & Bill Gee
MAP Fund
Marshall Frankel Foundation
Nina & Steven Schroeder

$5,000 - $9,999
Ginger Farley & Bob Shapiro
Pat Yuzawa-Rubin* & Jack Rubin

$2,500 - $4,999
American-Scandinavian Foundation
Christina & Bennett Lasko, Jim Lasko  
      & Tria Smith
Paul Levy 
Kimberly L. Ohms* & Joe Novelli

Sandra & Michael Perlow
Jes* & Leesa Sherborne
John & Claudia Teschky
The Saints
Jordan Shields* & Sarah Donovan

$1,500 - $2,499
Cecilia Conrad
Dave Frohardt
Maureen Mizwicki*
Anna Seifert

$1,000 - $1,499
The Benjamin and Bettina Van Cleave    
      Charitable Foundation
Bruce English
Carol Farver
Heather Henson
Ingeborg Kohler
Nancy Needles & Arne Rodes
Jane Nicholl Sahlins
Kate Thomas & Lloyd Perlow
Charles Thurow
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SUPPORTERS
$500 - $999
Alicia Bird* & Scott Golas
Carolyn & Tom Doyel
Molly & Tom Fleming
Judy & Howard Friedman
Michael Gutwaks
Johna & Lisa Jensen
Caryl Lasko
Linda Mishoulam
David & Beatrice Pritzker
Charles Rizzo
Eva Silverman & Charles Kite

$250 - $499
Gina Alicea
Brian Asner
Elizabeth Basile
Carol Bibat
Leah Bohannon
Jane Brownley
Neel Keller & Molly Callendar
Christopher Carson
Megan Cummins
Eva Fields & James Conlon
Carolyn & David Friedman
Joanie Friedman
Richard & Andrea Ginsburg
Toni Hill
Stephania Holland
Queen Jill Liebhaber
Jamey Lundblad & Bill Melamed
Sarah Marino
Janice Miller
Betsy Nathan
Gigi Pritzker
Robin Ray
Paul Rehder
Terry Reimer
Andrea Saenz & John Bracken
Onnie & Steven Scheyer
Eugenie Shields
Susan & Steven Sholl
Miriam Socoloff & Michael Presser
Courtney Tan
Mary Toll
Michelle Wilson
Jacqueline Zydeck &  
   Theodore Phillips

$100 - $249
Saima Abbasi
Liz Aviles & Michael Sauer
Maria Bain
Dayna Bateman
Rojer Bialcik
Chio Cabrera-Coz
Janet Carl Smith & Mel Smith

David Carlson
Robert Colucci
Cheryl Cott
Keary Cragan
Mark Dawson
Donna Drescher
Richard Duran
Lela Dyrkacz
Katie Ernst
John Fahrenbach
Vanessa Filey
David Foster
Judith Freeman
John Galloway
Joey Garfield
Maureen Gettings
Susan & Anthony Grosch
Sandy Guettler
Laurie Hammel
Brian Harper
Jacqueline Henderson
Susan Hespos
Deborah Ballis Hirt
Mary Hopkins
Allyson Hunter
Kurt Hunter
Joanna Iwanicka
Justine Jentes
Ruth Johnston
Dagmar Klos
Tai Kojro-Badziak
Jeff Konopka
Kristina Kurdts
Dr. Tracy LaRock
Annelise Lawson
Rodrigo Levy
Lawrence Lipkin
Dhiraj Madura
Janine Manino-Smith
Patricia Tuomey Martin
Jill McGaughey Fine Arts LLC
Liza Micelli
Arthur Mixon
Klára Moldová*
Kate Moore
Stan Nitzberg
Georgia Parchem
Jean Parisi
Tatyana Parks
Karyn Pettigrew
Marina Post
Sunil Sanghvi
Albert Sarroca
Anne Scheyer
Renee Sichlau
Sion Silva
Sandy Smith

Keith Smith
Rick Stoneham
Fred Tadrowski
Steven Wilderman
Melissa Wiley
Robert Williams
Danielle Wilmouth
Lynn Wolff-Zaransky

UP TO $99
David Abatangelo
Aly Abrams
Joyce Allen
Nancy Anderson
Peter Balkwill
Beatrice Barbareschi
Andre Baruffi
Sandra Bass
Emily Bean
Sara BenBella
Bryan Berend
Jenelle Birchlove
Kyla Boles
Lindsay Bolton
Yulia Borisova
Anthony Bozzi
The Blackbaud Giving Fund
Santana Bradford
Cheryl Bridgman-Moloney
Amber Brown
Jamie Bushman
Jennifer Campagna
Dr. Carmen Campos
Paul Carpenter
Michelle & Dane Carr
Ken Catalanotte
Ann Clark
Andrea Cochran
Gretchen Comai
Helene Connolly
Ann Covode
Amber Creger
Thomas Cunningham
Rupa Datta
Kathy DeHoff
Sandy Denninger
Caitlin Dessoye
Ron Draper
Zetta Elliott
Jane Epstein
Doug Farr
Barry Feldman
Alana Ferguson
Michelle Finston
Alicia Fireel
Shelley Firestone
Shannon Fitzpatrick

Michele Flanagin
Bernadette Foley
James Foley
Lucy Fox
Dale Friedman
Marc Frost
Matthew Gagnon
Josh Gajewski
Shawna Gallagher
Catherine Genetti
Walter Glickman
Betsy Gombery
Jessica Goodman
Craig Grabow
Richard Graham
Kathryn Greene
Joanna Greer
Aaron Greven &  
   Kristin Boeke-Greven
Valerie Griffeth
Jonathan Grosvenor
Sue Haas
Kevin Hale
Sarah Haley
Rebecca Hamlin
Michael Hans
Virginia Harlow
Benjamin Harris
Kate Hemblen
Paul Hendrixson
Musette Henley
Patricia Henry
Rey Hernandez
Julie Heyduk
Cynthia Ho
Axel Holm
Jeff Horler
Terri Horning
Linden Huebner
Leticia Huerta
Larisa Huhman
Malia Hunter
Charles Huth
Susan Huvard
Natalie Ichtertz
Rebeca Itzkowich
Jin Ivacic
Cindy Johnson
Nancy Juda
Steven Kaiser
Myra Kalaw
Maggie Kast
Craig Keller
Charles King
William Klamut
Michael Knight
Barbara Koenen

This list represents cash contributions received between January 1, 2021-March 31, 2022. Although we try not to, 
occasionally we make mistakes.  If you notice one, please accept our sincere apologies—and kindly let us know 
asap so we can correct the error.



21

Festival Report

Bºard of Directors 
Kimberly L. Ohms, Chair
President and CEO
Ohms Designs, Inc

Alicia Bird
Founder
The Spoke & Bird Hospitality Group

Cheryl Lynn Bruce
Ensemble Member
Teatro Vista

Maureen Mizwicki
Medicine & Biological Sciences  
    Development
University of Chicago

Julie Moller
Civic Leader

Kristy Moran
Civic Leader 

Jes Sherborne
Chief Technology Officer
Truss

Jordan Shields, Treasurer
Managing Director
Juniper Advisory

Blair Thomas
Artistic Director & Festival Founder
Chicago International Puppet  
    Theater Festival
Adjunct Associate Professor
School of the Art Institute of Chicago

Pat Yuzawa-Rubin
Program Officer

As of  June 2022

Advisory Board Members: Michelle T. Boone (President, 
The Poetry Foundation), Cheryl Henson (President, Jim Henson 
Foundation), Justine Jentes (Community Engagement Manager, 
Exelon), Ydalmi Noriega (Director of Programs and Community 
Engagement, The Poetry Foundation), Andrea Saenz (Chief 
Operations Officer, The Chicago Community Trust), Jane Nicholl 
Sahlins (Founder & Formerly Executive Director, International Theatre 
Festival of Chicago), Eva Silverman (Project Director, Art Design 
Chicago), Chuck Thurow (Architecture & Planning Professional; 
Formerly Executive Director, Hyde Park Art Center), Christy Uchida 
(President, The Brinson Foundation), Angel Ysaguirre (Executive 
Director, Court Theatre)

Strategic Planning Committee Members:  Christy Uchida, Chair 
(President, The Brinson Foundation), Michelle T. Boone (Chief 
Program & Civic Engagement Officer, Navy Pier),Marcia Festen 
(Director, Arts Work Fund for Organizational Development),  
Robin Frohardt (Artist), Esther Grisham Grimm (Executive 
Director, 3Arts), Justine Jentes (Community Engagement, Exelon), 
Louise Lapointe (Co-General Manager and Artistic Director, 
Casteliers),Tom Lee (Artist & Co-Director, Chicago Puppet Studio),  
Ydalmi Noriega (Community and Foundation Relations Director, The 
Poetry Foundation), Kim Ohms (Board Chair & President and CEO of 
Ohms Designs, Inc.), Paulette Richards (Atlanta-based Independent 
Scholar/Curator), Jes Sherborne (Chief Technology Officer, Truss), 
Myra Su (Puppeteer), Maria Tri Sulistyani (Co-Director, Paper Moon 
Theater, Indonesia), Omar Torres-Kortright (Executive Director, 
Segundo Belvis Ruiz Cultural Center)

Artistic Director & Festival Founder, Blair Thomas. 
Photo by Saverio Truglia.

Carrie Morris
Daniel Morrow
Tom Mulhem
Elissa Mwesigwa
Grace Needlman
Lan Nguyen
Sarah Nolen
Debbie Novak
Molly O'Connor
Patricia O'Conor
Catie Olson
Dorothea Pantelios
Jennifer Pantelios
Christine Papalexis
Rose Parisi
Christopher Parson
Emmalee Pearson
Lloyd Philbrook
Victoria Podlipni
Keri Poma
Valeska Populoh
Gail Prete
Marina Primosch
Barabara Provus
Phyllis Rabineau
Audrius Rainys
Lily Roberts
Charli Robinson
Erin Roche
Todd Rogers
Richard Roman
Laura Saenz
Catherine Salthouse
Celeste Saltzman
Karen Schneidman
Chris Schoen
Joseph Schwartz
Sarah Scott
Pam Seaman
Colette Searls

Kenneth Konopka
Julie Koslowsky
Nancy Krick
Tran La
Ann M. LaBotz & Gregg A. Mundt
Adam LaSalle
Millie Le
Gail Lebow
Bill Leonard
Debra & Steven Leonard
John Leonard
Mark Levtin
Lisa Lofton
Cheryl Longhini
Joan Lovell
Sophia Lyman
Edith Makra
Ann Manikas & David Isaacson
Cecile Margulies
Sabrina Martin
Tom Martin
Matthew Mateja
Frank Maugeri
Mark Maxwell
Julie Mayer
Laura McCarten
Norine McCarten
Elissa McCulla
Peter McDowell
Caitlin McLeod
Dorothy Melander-Dayton
Nancy Melvin
Barthelemy Menayas
Jeb Metric
William Michel
Ella Miller
Jessica Montalvo
Sabrina Moore
Tim Moran
Alexandria Moran

UP TO $99 (cont.)

S. Sha
Elizabeth Shepherd
Rich Sill
Susan Sink
Kathleen Skoller
Hernan Solano Juarez
Jaerin Son
Yuki Spellman
Elizabeth Steinberg
Christine Steyer
Marty Stone
Robin Strand
Lorraine Subra
Christoper Sullivan
John Supera
Kimberly Swise
Jessica Thebus & David O'Donnell
Burley Thomas
Carol Thompson
John Tipton
Margaret Tomaszek-Witry
Yvette Trang Nguyen
Griggin Trapp
Tim Troemmner
Susan Turner
Laurie Turpin-Soderholm
Lin Ugo
Bonnie Uhlir
Mary Valentin
Rebecca Waller
Kennedy Ward
Meredith West
Brian West
Jessica Wickstrom
Nancy Wieting
Samson Wilderman
Linda Wingerter
Deb Wolkstein
Kristine Yasutake
Adam Zletz



Festival Report

contact
Chicago International Puppet Theater Festival
410 S. Michigan Ave, Studio 310
Chicago, IL 60605
312-753-3234

info@chicagopuppetfest.org
chicagopuppetfest.org

for supporting the Festival! Thank you
ChicagoPuppetFest.org/donate

(top) The Bluest Eye by Margaret Laurena Kemp and Janni Younge. 
Photo by Yvette Marie Dostatni.

(above right) Skeleton Canoe by Ty Defoe. 
Photo by Yvette Marie Dostatni.

 

(above left) Sea Change by Cabinet of Curiosity.  
Photo by Nick Zoulek.


